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Introduction

Dionysius of Halicarnassus was a literary critic and historian who lived
and worked at Rome from c. 30 Bc. We learn from the preface to his works
on the orators (de Oratoribus Veteribus) that Dionysius was a convinced
Atticist and as such strongly opposed the Asianist style which, he argues,
took over after the death of Alexander the Great. Asianism is vaguely
described in the sources as a rather overdone flamboyant sing-song style
known particularly for its emphasis on certain prose rhythms. Dionysius
refers to Atticism as something that had come about in his own times and
now held the upper hand. This turn of events is attributed to the world
domination of Rome.

Dionysius writes in a very clear style of Greek and his work is never
difficult to grasp. In his treatise De compositione verborum, which
concerns us here, he begins by contrasting the question of the choice of
words (éxAoyn)) with the art of putting words together (c0vOeoig) arguing
that the latter is more important. He then illustrates this by rewriting a
passage from Homer and a passage from Herodotus. For Herodotus he
chooses the very passage concerning Gyges, which we have translated. An
important aspect of oOvOeoig for Dionysius is the question of dppovia, by
which he means the musical quality of the language in terms of the linear
progression of the text (Greek music was monophonic). His analysis
centres around a discussion of the juxtaposition of harsh or smooth
combinations of letters and syllables, and of rhythms and metres. He
analyses the ‘harmony’ of language using a threefold analytical scheme:
the rough, smooth and mixed style.



Extract from De Comp. Verb. § 3 (Usener/Rademacher)

“Tva 8¢ un 86Em photy dvamddeiktov Aéyety, €€ Qv énelcOny kpeittov eivar kai TeEe1dTEPOV EOKNUO THC
gxhoyilg v obvleow, Epym mepdoopol dskvival, Euuétpov te kol wel@dv Adyov Aamopydc OAlyag
TPOYEPLOAUEVOS. AapfaviécBm o0& momtdv pev ‘Ounpoc, cuyypapiwv 6& Hpddotog amdypr yip €k TOLTOV

Kol TEPl T@V ALV gikdoat. ...

€ @v ... TV oOvBeoy, the final word is emphasised
Aoyor meloi, ‘prose’ (lit. “words of feet’ / ‘walking words”)

npoyepilopar, ‘to choose / select’

An example from Homer follows. And then ...

Dépe O petafdpev HioM kai €nt v nelnv didkexTov Kol okondpey, &l kaketvn tobto cupuPEPnke 0 Tabog,
®dote mopd pKpo Kol GadAo TPAyUaTd T Kol dvopata cuvtayfivia kaAdg peydlog dovag yivesHon Kol
yéprrag. €ott on mopd 1@ Hpoddto Paciiedc tig Avddv, Ov ékeivog Kavdaviny <kadel, Mupciiov d6&>
koAgloBai enow ¥e' EAAqvav, Tii¢ £0vTod yuvaikog Epadv, Enelta AEdV Tvo T®V ETaip@v odTOD YOUVTV TV
avBpomov 10€lv, O 8¢ dmopoyouevog pn avaykacshival, ag 6& ovk Emelfev, dmopévev te Kai Bedpevog avTv
— wpdypo ody 6t epvov §| KoAMAoyeioOat Emitidetov, GAAY Kol TOdKOV Kol mKivouvov kol Tod aicypod
uaAlov f| Tod KoAoD Eyyutép@: AN eipnton opodpa 6eE1MC, Kol KPETTTOV Yéyovey dKkovaOijval Aeyouevov T
dpOfvar yvopevoy. tva 8¢ pn tig dmoddpn v Siékektov givon Tig Ndoviic oitiav T AéEet, netadeic avTiig
TOV Yapaktipa €i¢ v Atdida yAdtTov Kol 00dev G0 Tepiepynodpevog oVTmg E£0Ic® TOV d1GA0YOV.

Dépe on, idiomatic ‘Come now’

€paw, + gen. ‘to love or desire passionately’
KoAMAOYE®, ‘to beautify with words’ / ‘to embellish’
ovy &1t ... GAAG idiom. ‘not only ... but’

oepuvov 1) koAMhoyeicOor émmdeov the 1 introduces a
comparison, even when not preceded by a comparative,
‘solemn rather than fit to be embellished’

&yyutépo ‘nearer’/ ‘akin to’ + gen.

de&uide, ‘courteously’/ ‘kindly’

Dionysius’ Attic rewrite

Ioyn, 00 yap oe dokd meibecBai pot Aéyovtt mepi
10D £(d0vg Tfig YVVaIKOS OTO. YO TVYYEVEL
avBpomolg dvta dmototepa 0QOUAU®DY" Toigl dTMG
gketvnv Bedon yopvy. "0 &' dvaponcag sime:
Aéomota, tiva Adyov AEYELg ovy VYL, KEAED®V UE
déomotvav v Eunv BedoacBot yopviyv; Guo o8
LTV EKOLOPEVE® GUVEKDVETOL Kod THV aidd Yuvr).
méAat 8 ToL kohd avOpdmotg Eevpntan, &€ OV
navOavery el &v oig &v 168" dotiv, Opdv TvVaL TO
goatod. &yo 8¢ meiBopon Ekeivnv elvon TocGV
Yovauk@®v KoAAIoTnV, kol 6oD déopan pr deicBan
AvOH®V. O P&V 0N Aéy@V TODTA ATEUAYETO ...,

0 0' Nueipero toicde” Odpoet ['Oyn, Kai ur pofod
UNT' EUE, OG TEWPDOUEVOV 60V AEY® AdYOV TOVOE,
ufte yovoika v €Uy, un ti oot €€ avtiig yévntau
BAGBOG. apynv yop Eyd pnyovnoopol oVT®S, MOTE
unde pabeiv ooty 0pbeicay H7tO 6od. dyaymv Yap
ot &g 10 ofkmua, &v @ komueda, dmcde THC
avoryopévng Bupag oo petd 6¢ Eue eicerfova
TOPEGTOL Kol 1] YuvN 1) €un &l Koltnv. keltan &' &yyvg
Mg €lc6d0v Opovoc: €mi TodTov TAOV ipotiov ko' &v
gxaotov €kdboa Ofoet, kal ko' ovyioy ToAATV
napéatal 6ot Oedoachat. 6tav o' arnod Tod Opdvov
TOPELNTOL ETL TIV EVVIV KATA VAOTOL T€ OOTHS YV,
001 LEAET® TO €vtedBev, dmmg pn og dyetat AmovTa
o Bup@v. O pev o d¢ 00K £dVVATO SLUPVYELY,
grolpog fv [motgiv tadta] .

Herodotus’ Ionic version

IOy, 00 yap ot dokéw neibechai pot Aéyovtt mepi
10D £1dg0¢ Tiig yovonkodg (DT Yap Tuyyével
avOpoOTOIoL £6VTa ATIGTOTEPO OPOAAUDY)" TOiEL OKMOC
gketvny Benoeot yopviv.» O 8¢ aupdocog eime:
«Aéomota, Tiva AEyeig AOyov ovy Dyléa, KEAEO®V e
déomotvav v Eunv BencacOot yopviv; Apo o0&
KIOOVL £KdVOLEVE cLVEKIDETAL KOl TNV 0idd YuvN.
[Téhon 0€ T koA avOpadmoloty EEgbpntal, EK TV
pavOavew o€l €v toiot v 10d€ £0Ti, GKOTEELY TIVA TA
govtod. Byd 8¢ neibopar éxetvny elvan macémv
Yovauk®dv KoAAiomV kol oo déopan pr) déecton
avopmv. O pgv oM Aéy@v To1aTo AmEUAYETO, ...

‘O &' apeipeto Tolode” «@dapoet, [Oyn, Kai ur poPed
pnte EUé, A og0 mEPOUEVOV AEY® AOYOV TOVIE,
ufte yovoika v Eunv, un i tot € adtiig yévntot
BAGBoOg apynv yop €Yo punyavioopoat o0t OoTE
unde pabeiv v dedeicav Hro oed. 'Eym yap

o€ £¢ 10 oiknuo &v 1@ kompeda dmiche tiig
avoryopévng Bvupng otnow: peta &' Eue Eoelbovta
TOPEGTOL Ko 1 Yovn 1) un & koitov. Keltan 6¢ dyyod
g €5600V Bpovoc: €mi TodTOV TV 1HOTIOV KaTd £V
gkaotov €kdvvovoa ONcel kal kat' Hovyiny TOAANV
napé€el o1 Oenoachal. ‘Eneav 6 anod tod Opdvov
otiyn &ml TV €OHVIV KOO VOTOV TE QOTIG YéVT,

001 LEAET® TO €vBebTev Okmg U 6° eodyetat idvta
o1 Bupmv.» O pgv 61, dg 00K £3VVATO SLUPVYEELY,
v &totpog’




oUK Gv &yot Tig 0vdE Evtadba eimeiv, OTL 1O d&lopa Kol 1) GEUVOTNG TV dVOUATOV EDUOPPOV TETOINKE THV
PpaoLy: Gvemthdevto Yap 0Tt Kol AvEKAEKTa, ola 1} PVGIC Té0nkev cOUPora TOIG TPEyHOcY: 0DSE Yap
fippottey iomg Kkpeittoot ypnoacOor Etépolg. avaykn o6& oM mov, Otov TOlg KUPIOTATOG TE Kol
TPOGEYECTATOIG OVOLOGTY EKQEPNTOL, TO VONaTa Pndev cepvotep' eivat, §j old €0ty <ékeivas>. 811 8¢ 0VdEV
€v aOToig £0TL GEUVOV 00O TEPLTTOV, O PovAopevog gicetal petafelg ovOEY 6 TL U TV apuoviay. TOAAL O&
Kod Topd ToVT® TG Gvdpl TowdTd doTtv, & OV &V TIC TEKUNPOLTO, HTL OVK &V T KAAAEL TAV dVOUATOV 1|
neldo Tig Epunveiog Nv, AL &v i cvluyiq. Kai Tepi pdv TovTOV iKove TadTa.

10 a&lopa, ‘quality’ / ‘dignity’
avemtdgvtog, ov, ‘made without care or design’

meptttdg, 1M, Ov ‘beyond the required number’; ‘superfluous’;
‘remarkable’

ovpuPorov, 10, ‘corresponding piece’ (originally each of two
halves or corresponding pieces of an object, which any
two contracting parties broke between them, each party
keeping one piece, in order to have proof of the identity
of the presenter of the other)

icwg, ‘probably’ / ‘perhaps’

Kkpeittoot ypioachat £€poig sc. dvopaot

TpooE NG, ¢, 1. ‘next to’, thus 2. ‘suitable’

gicopon = fut. of oida

6 T un, ‘except’

TOAAA 38 Kol sc. dvopaTta

tekpunpoopat (Mid.) ‘draw inferences’ (Act. ‘to prove”)

[ewWn, -ov¢, 1), ‘persuasion’ / ‘persuasiveness’

épunveia, 1), (épunvedw)  ‘interpretation’;
‘expression’

‘explanation’;
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